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'T* 1 288 THE EDITOR. 



The Editor. 

THE historical picture is not very much in fashion at the present time. 
The smaller easel picture has taken its place, and while the applica- 
tion of pictorial decoration is on the increase, the subjects chosen are apt 
to be very impersonal if not classic. The glorious naval victories at 
Manila and Santiago, to say nothing of others of lesser importance, for the 
painter of marines, and the feats of arms of our boys in blue on land, for 
our combined figure and landscape painters, are opportunities that ought 
not to be lost. Much can be told in a large mural painting in a manner 
that appeals to both young and old, and the now dingy, unattractive 
walls of our many public buildings might be constantly preaching ser- 
mons of patriotism and courage if properly decorated. The battle of 
Marathon was a subject good enough for the Athenian painter to choose 
to decorate the public stoa, so why should we fail to instruct our liberty- 
loving citizens by similar subjects, to us as glorious and full of stimulation 
to national pride and national love. Art for art's sake is well enough, 
and impersonal decorative mural painting is well enough also, but why 
should we not sometimes tell by color and line actual scenes of heroism 
and conflict for justice's sake ? Let them be done as well as the most 
capable artist can do them, but let them be filled, not only with an art for 
art's sake, technic, added to a technic also that conforms with our present 
artistic science, but so filled with a sentiment of loyalty to duty, a faith in 
our institutions, a hate of wrong and injustice, so filled with a love of 
country, that the most ignorant may read it, and the wisest have an 
opportunity to learn anew that, with all our faults, the United States of 
America is the home of the free and the friend of the oppressed. 



